


Duo Minoru INAGAKI / Jean Marie RAYMOND

The quality of a duo depends, above all, on the intrinsic value of the individual
talents. Before creating this partnership, Minoru lnagaki and Jean-Marie Ray-
mond both established themselves with solid careers as solo concert artists'
a neoEssary conclusion to brilliant musical studies for both, which contributed
to numerous other achievements.

Minoru INAGAKI studied underAlexandre LAGOYA at the Conservatoire Na-
tional Sup6rieur de Paris, obtaining the first prize in classical guitar ; he has
also won many international competitions and is one of the best classical gui-
tarists in Japan.

Jean Marie RAYMOND studied instrument, but also harmony and composition
with D6sir6 DONDEYNE and Yvonne DESPORTES. Then, while studying
under Javier HINIJOSA and Alberto PONCE, he was awarded the first prize in
classicEl guitar. He also holds the Dipl0me d'Etat and the Certificat d'Aptitude
delivered by the French Ministry of Culture.

The challenge set by these two arlists, who seem to belong to such contradic-
tory schools of guitar and cultures, is to transcend these differences in the
seruice of the ideal of Music. Wthout neglecting their solo careers, Jean
Marie MYMOND and Minoru INAGAKI bring to their guitar duo a balance and

richnoss of sound reaulting from their musical and personal 'complicity'. Their
interpretations spring from the meticulous and vigilant attention given to the
ecorBs of the pieces they have transcribed, and show their etrong commitment
to a faithful rendering of each of the masterpieces they offer here'
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Duo Minoru INAGAKI / Jean Marie RAYMOND

La qualit6 d'un duo d6pend, avant tout, de la valeur propre de cha-
cune des personnalit6s qui le compose. Jean Marie RAYMOND et Minoru
INAGAKI se sont assur6s, pr6alablement d la formation de cet ensemble,
une solide carriere de concertiste soliste, corollaire n6cessaire de brillantes
6tudes musicales couronn6es, de part et d'autre, par de nombreux
sUCCes.

Minoru INAGAKI, 6l6ve d'Alexandre LAGOYA au Conservatoire National Su-
p6rieur de Paris, y a obtenu un premier prix de guitare classique ; il est 6gale-
ment laur6at de nombreux concours internationaux.

Jean Marie RAYMOND a suivi, paralldlement d la voie instrumentale, le
chemin de I'harmonie et de la composition avec D6sir6 DONDEYNE et
Yvonne DESPORTES. C'eet avec Alberto PONCE qu'il remporte un premier
prix de CNR de guitare classique. ll est aussi Titulaire du Dipl0me d'Etat et du
Certificat d'Aptitude d6livr6 par le Ministdre de la Culture

D'6coles guitaristiques diff6rentes, de cultures aussi 6loign6es, en appar-
gnoe, que possible, ces deux artistes lancent un d6fi : celui de la Musique,
ld6al qui trouve dans les diff6rences - fondatrices de compl6mentarit6 - la
substance m6me de son identit6. Sans renoncer C leur activit6 de soliste,
Jean Marie RAYMOND et Minoru INAGAKI confdrent au duo de guitares un
6qUilibrc et une richesae sonore dus d une 6troite complicit6 tant sur le plan
musical qu'humain. Leur interpr6tation t6moigne d'un travail attentif et m6-
ticuleux sur les partitions des pidces transcrites, ainsi que d'une r6elle volont6
de rendre avec fid6lit6 l'esprit de chaque euvre ici propos6e.
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Lon wlLLIAilS (srrangements) - 8 Spaniah and South American pieces:
'Salamanca', 'Bol6ras S6villanas', 'Linda Amiga', ' El Pafio Moruno ", 'El puerto', 'Tutu
Maramba', 'De Blanca Tiena' and 'Cubana'. Len Wlliams is the father of the renowned
guitarist John Wlliams. His beautiful settings of these jewels of popular Spanish and
South American folk songs are masterpieces of harmonization. The greatness of these
finely carved miniatures lies in their deceptive simplicity.

Endquo GRAI{ADOS - (1867-1916) r Orlental N"2 r.
Predating th€ Goyeocas, these Spanish Dances for piano established the reputation of
thoir compGsr. The second, abstracted and published as " Oriental ', leads us to dis-
cover a malaguella whose nostalgic copla resemblos a dolicsts arabesque. Tho guitar
translates p€rtectly the tinssse ot the srpeggios and the movingly expressive melodios.

iianuol do FALLA - (f867-f046) r D.nce of the Brlef Llfe r
'D8nce do la vie brove', de Falla's RoyalAcademy Award winning romantic tragedy in two
acts, i6 a sumptuous operatic exposition of treditional Spanish songs. The guitar tran-
scription of the dance which opens Act ll, performad here, highlights his brilliant classicsl
6vocation of theBe popular melodies and their typical flamenco rhythms.

Jeen ilarlo RAYIOI{D - (19'19 - } 'Kizuna', 'Pour un reflet dans l'eau', 'Jardin secret',
'La Cit6 d'6meraude', 'Canto baio la luna', 'Santa Ana Cruz', 'A la lumiere de l'aube',
'Au loin vers le Sud'.
Dsdicstod to hi8 life.long friend, Minoru INAGAKI, Kizuna shows the deep commitmsnt of
tha composar to his Japanese friend. Poetry of molancholy, this piece could not have
been bettor intorpreted than by its dedicsteE. (Pour un reflet dans l'eaur is the poetic
evocation ofa lovely stroll in boat on the riv6r Seille, in France.'Jardin secret'(Secret
g6rden) wlll be kept seffet ...r La Cit6 d'omerauder (The City of Emeralds), written espe-
cielly for thc 25th anniverGary of lhe Productione d'Oz, is both a lribute to the guitarist
Marlene Lgmay, and a playful reference to this prestigous label. "Canto Bajo la luna"
ovoke3 with $onsitivity ihis touch of noatalgia, mixed with passion, that only the Argentin-
6an soul can gpnerate. "Santa Ana Cruz" iB a play on words (and notesl) on the musical
anacrueis vJhoso this song abounds.



Awaro of what the music ow6s to Spain and Soulh America, J.M.R. is naturally attached to
these countries. Although the harmonies and rhythms of ( A la lumidre de I'aube r could
have emerged in th6 outskirts of Bahia, the originality of the theme and the fragrance of
serene joy which exhales from it, reveal strongly the artist's personal touch. Finally, Jean
Marie Raymond evokes the generous spirit of the lberian peninsula in his rhythmic dance,
'Au Loins v6rs le Sud', inspired by th€ Tonadilla.

Edvard GRIEG - (1843 - 1907) ( Solvelg's Song r, { Anltra's Dance D.

Sttongly attachod to his national culture, Gri6g composod tho incidontal music for lh6 dra-
matic masterpi€ca, Peor Gynt, written by his Norwegian compatriot lbsan, and lat6r gath-
ored it into hro orchostral suit6s. Th6 molancholy mood of Solvoig's Song, a eoulful expres-
sion of solitude, ia answered by the exuberant joy of Anitra's Dance, which show8 I para-
doxkal influence from Oriental music. The guitar's wide sonic palette (div€rsity of ton6,
timbro and volume) conveys perfectly the duality of this NoMegian genius.

Cl.ude DEBUSSY- ( 1882-1918) r R6verle r.
Debueey't pr6fergnc€ for Bubtle musicsl colors recalls Verlaine's words : ( nuance, nuance
again, only nuenoo ). Nuance is indoed what leads the dreamy, subtle flows of Reverie.
From robellious student to sxpsrimental creator, Debussy forged his own style by stretching
tho rules of hadltlonsl harmony.

Jullan AGUIRRE - (1868-1024) ( I\iro Arg.ntlne Folk Danceg r.
Fmm the backstreets ol Buenos Aires came the rhythms of the ( Tango D whach the Argsn-
tinean compogor, Julian Agulro, translorm€d into ihese two olaborate pioces of art music.
Thsy bolong to E gcnro thst was extromely fashioneblo et th6 €nd of the lgth contury in Ar-
gantina.

Crrlo. GUASIAVII{O - (19t2 - 200O} r El patlo r.
Gutstavino'r musicel vocetion was belated - he b3gan his studies in harmony and compo-
sltion in 1938. The poetry and quiet noetalgia of "El pstio' evok€ the Bpecaal atmosphero of
Arypn$nssn homos, who8s architocture matcheg the melancholy depth of ths Argentinean
soul.
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SOUND DESIGNERS:

Bemard Neveu (duets)

Shinji Sasai (solos by Minoru lnagaki )

J6an Marie Raymond (solos by J.M.R. )

GRAPHIC DESIGNER:

Nicolas Raymond

Tho dust part oI thi6 CD has b€€n rBcorded in1g82, and dietributed under his vinyl form, just
bofqs the birtt of ths CD. And b€cause many music love.s asked to have this recording on a
CO modia, rys hav6 d6cidod to publish il again, adding to il som6 music piecos for solo guitar,
lnl,arprBtod by Minoru INAGAKI and Jean Mario RAYMONO.

La Fartie duo do co CD a 6t6 a enregistr6e en 1982 6t distribu66 sous sa form€ vinylg, peu
de tdrtp8 event la nalssanco du CD. El comma boaucoup d6 mdbrnane3 ont demand6 sa 16-

6dillrn sur un support CD, nous avons d6oide de le publior A nouveau. en y aJoutant quelques
oeuvres pour gullara 8olo, intcrpdtocs par Minoru INAGAKI ot Jean Marie RAYMOND. .


