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. Variations on japanese Children’s Songs
Keiko Abe (Schott Japan)

. Wind Sketch - ‘For‘ solo Marimba
Keiko Abe (Xebec)

. Coyote Dreams
Michael Udow (Equilibrium)
Mayumi Hama with 1. Mark Berry, 2. Brian Zator, 3. Daniel DeSena

. Memovies of the Seashore
Keiko Abe (Schott Japan)

. Dream of the le\e_wy Blossoms
Keiko Abe (Zimmermann-Frankfurt)

. Marimba Spiritual
Minoru Miki  (Ongaku-no Tomo Edition)
Mayumi Hama with 1. David Tolen, 2. Mark Berry, 3. Michael Udow
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Selected Recordings:
* Prism - Keiko Abe -
Marimba Spiritual CD. (Xebec)

* The Shattered Mirror CD -

five works by Michael Udow, (EQ1)

* Border Crossing CD, (EQ2)
* Imaginary Landscape CD, (EQ3)
* Tracks and Vapor Trails -
Michael Kowalski -
Gringo Blaster CD (Einstein)
* Coyote Dreams CD (EQ25)

* Film soundtrack Dancing Hands:
The Art of Rita Blitt

Michigan Percussion Group
Performances:

* World Music Institute’s Interpretations
Series - Merkin Hall

* Toyama Festival - Japan

* Taipei International Percussion
Convention

* Serious Fun Film Series -
Antheil-Ballet Mechanique &
Kagel-Ludwig Van

* 1988 Japan Tour with Keiko Abe

* Lincoln Center

* Tokyo’s Seimei Hall
NHK Broadcast with Pro Musica
Nipponia An'emiering:
Kaoru Wada’s Rakuichi-Nanaza

* Five Percussive Arts Society
International Conventions,

* American Orff Schulwerk
International Convention
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Variations on Japanese Children’s Songs was inspired by the memories of sounds famil-
iar to the composer while growing up in Japan. Though once commonplace, they are gradually dis-
appearing in the modern world. The sounds of one’s own “geta” (wooden sandals) in an empty alley
or the songs of Fluben and drums from a distant summer festival gave off a feeling of great exu-
berance but were also melancholy at the same time. The form of the composition is A/B/A, and the
melody from “Touryanse”, a Japanese children’s song, can be heard weaving energetic rhythms in
5/8 and other odd meters. In contrast, the B section is played like a cadenza, injecting freedom and
creativity into the performance. The result is a passionate and powerful work for the solo marimba.

Wind Sketch - for Solo Marimba begins with subtle fourths in a high register.reminiscent
of a gentle breeze. As it moves lower with the Marimba’s unique rolling tones, a broad theme
emerges in triple time. This theme is repeated, then developed while keeping the same rhythmic pat-
tern supported by the bass line.

[t then transforms, building energy as it progresses, until it reaches the climax. the original theme
is then heard again in triple time. As the music moves back to a higher register, the chord progres-
sion with the combined fourths heard earlier returns, finally fading to a close.
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Coyote Dreams was composed in a three week period during the summer of 1997 in Santa Fe,
sew Mexico. [ lived in two different homes. both by arroyos (usually dry river beds) which
‘otes use to transit from one locale to another. Composing this work mostly between one and four
the morning after getting home from performances at the Santa Fe Opera, I would listen to the
‘otes howling as they slyly traversed the landscape, engaged in their nocturnal activities. Coyotes
held in great esteem and wonderment by Native American people; myths and legends abound
. ing their magical powers and wily ways. [ can not say for certain how the howls of coyotes
mingled in my mind’s ear with arias of La Traviata, refrains of Cosi Fan Tutte, florid melismas from
Semele, the rich chromatic textures of Arabella and the composite assimilation of life’s experiences,
Sut [ must say it was a joyous self-reflective project for this composer. Composed for marimba
soloist and three percussionists, Coyote Dreams, by its instrumentation alone, pays homage to the
creat Japanese composer, Minoru Miki, whose work, Marimba Spiritual, composed for legendary
marimbist Keiko Abe, is a venerated classic in the marimba repertory today. Yelps and the intended
usc of Japanese taiko further draw an intended connection to Mr. Miki’s meaningful work.

| My goal of late has partly been to engage performers in seemingly off-balance, but hopefully
“ajoyable, experiences by employing disjunet metric schemes which often displace the grounded
weight of downbeats. Of course Mr. Stravinsky forged the way in this regard. Super-imposed over
e melodies, are accompanying rhythms which often create contrapuntal lines and/or cross-rhythms
while at times other rhythms reinforce the underlying forward drive of the marimba lines. These
-oncepts are most apparent in the opening and final sections of the work. The contrapuntal caden-
and asymmetrical gestures which follow represent, in their own way, petroglyphs etched in the
onic landscape of time, conjured up by those scheming coyotes. The gamelan-styled section and

5e use of taiko throughout the work might engage the listener into drawing free associations among
slobal cultures.

Coyote Dreams was commissioned by Marimba One founder and president, Ron Samuels,

or Katarzyna Mycka. The work received it’s premiere by Ms., Mycka and the
_niversity of Southern California Percussion Ensemble (Erik Forrester, director) on
s, Mycka's showcase concert at the Percussive Arts Society International Convention,
"ASIC *97, November 22, 1997 in Anaheim, California. I am indebted to Ms. Hama and the three
ereussionists for this fine performance recording.

Michael Udow
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Memories of the Seashore

This piece evolved from an improvisation imagining the ocean. A sustained melody, as though
a song is floating among the waves, is playing together with an arpeggio-like passage by the
left hand. The composer’s internal view of the sea, like the peace of a mind in solitude, realizes
a gentle and rich melody; when combined with the warmth of a wooden marimba. creates a
beautiful atmosphere.

Dream of the Cherry Blossoms

After full bloom the petals of the cherry blossoms are blown away from the tree creating a
blizzard by gusts of the spring breeze. This work recreates this unique atmosphere in a subtle yet
profound manner. The melody of the Japanese traditional song “Sakura™, is intertwined throughout
and the note E is sustained as if it were the falling petals. Fragmented phrases of “Sakura™ are
integrated in each section, creating a beautiful contrast between rubato and cadenza. The dead
strokes utilized from the middle section to the end. create phrasing that is delicate yet concentrat-
ed at the same time. Finally the music returns to the E in the high register and fades away leaving
a feeling of continuance.

Marimba Spiritual

This piece was composed from 1983 to the beginning of 1984, keeping in mind the acute
period of starvation and famine in Africa which was occurring at that time. The piece is composed
in an organic fashion with the first half of the piece as a static requiem and the last part a lively
resurrection. The title is an expression of the total process.

The piece was commissioned by NHK: marimbist, Keiko Abe, requested the particular
arrangement for marimba and three percussion players. The premier was on March 18, 1984
in Amsterdam with Ms. Abe and the Niewe Slagwek Groep Amsterdam.

The rhythm and note patterns are strictly noted throughout the piece, but for the three
percussion parts, only the relative pitches and tone qualities (for the first part, metal and wood
percussion instruments; for the second part, skin drums) are noted. There is freedom, but the
performers should pay much attention to balance in each section.

This rhythm pattern for the second part is taken from the festival drumming of the Chichibu
area southwest of Tokyo. The score is set up so the piece can be played as a marimba solo as well.

Minoru Miki



Remarks

I believe that I have been able to reach this point in my career only because of the deep
inspiration and encouragement that I have received from Professor Keiko Abe. 1 am grateful for the
advice, inspiration and guidance that I received from Professor Keiko Abe and Dr. Michael Udow
while producing this CD. I would also like to thank the Michigan Percussion Group for making time
to help with this project. It was a pleasure to work with them. Finally, for their mixing and
editing contributions, 1 deeply appreciate the considerable efforts of Dr. Michael Udow and
Mr. Will Spencer.

Mayumi Hama
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Composers’ Profiles

Legendary marimbist, Keiko Abe, has elevated the marimba to its world class stature as a viable
concert instrument through her performances and compositions. She possesses a rare combination
of creative power, acute sensitivity and virtuoso technique. As a guest lecturer, Ms. Abe has
presented master classes in leading music conservatories in the North America, Europe and Asia.
In addition, she has received numerous awards including the Percussive Arts Society Hall of Fame
Award. Keiko Abe’s compositions have become some of the standards of marimba literature and
can be heard in recitals by marimbists the world over. Ms. Abe has inspired many composers who
have dedicated and written numerous new works which she has premiered and recorded. Keiko Abe
is Professor of Marimba at Toho Gakuen School of Music.

Minoru Miki was born in Tokyo, Japan in 1930 and graduated from the Tokyo National
University of Fine Arts and Music in 1955. In 1964, he founded Pro Musica Nipponia, an
ensemble comprised of virtuoso musicians playing contemporary music composed for traditional
Japanese instruments. Mr. Miki has composed ballets, several full length operas and chamber
operas, including two world premiere commissions by the St. Louis Opera. He has written works
for traditional Japanese instruments, Western instruments, and has successfully blended Japanese
and Western instruments in numerous compositions including / for Shakuhachi and Strings and
Yui Il for Koto and Cello. His reputation as a leading composer in Japan is highlighted by
numerous awards including an NHK Prize for his Trinita Sinfonica and the Excellence Prize for a
4 record set-Arts Festival cultural prize.

Michael Udow directs the percussion program at the University of Michigan. is principal
percussionist with the Santa Fe Opera, and is a member of Summit Brass, Keiko Abe and Michigan
C.P, and the dance percussion duo, Equilibrium. He has composed several operas including a
percussion opera, The Shattered Mirror, which received its premiere at the 1998 Percussive Arts
Society International Convention. His sound score to Murial Magenta’s 3-D animated video,
Token City, has won several international awards and is currently shown on television and
in museums in North America, Europe, Asia and Africa. His newest work, Tennei-Ji, for solo
marimba is a theatrical work based on Noh drama with poetry he composed while touring Japan
with Keiko Abe to whom he attributes his affinity with Japanese culture.



] Mayumi Hama began her marimba studies when she was five years
- | old. She studied with Keiko Abe and Kyoichi Sano and completed her
Bachelor’s degree at the Toho Gakuen Conservatory of Music. She
continued with Keiko Abe at the Toho Gakuen Conservatory of Music
| where she completed her Master of Music degree. In 1998 Mayumi
| was admitted to the University of Michigan for a special post-Masters
| research course and studied drumset with Michael Gould and
| marimba with Michael Udow. Mayumi Hama is currently pursuing a
career as an international solo marimbist.

1984: Performed in China (Beijing, Tenjin) as a member of a goodwill
mission and appeared on television in Japan (NHK). 1989: Performed
with the Tokyo Symphony Orchestra under Naohiro Totsuka. 1997:
Performed in Yomiuri Concert for noteworthy new players in Tokyo on the recommendation of the
principal of the Toho Gakuen Conservatory of Music and appeared on television in Japan (NHK).
1998: Performed in the Japanese Music Festival. 1999: Awarded second prize at the World Marimba
Competition in Okaya.
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