C. B. Fisk Organ, Opus 110 ¢ Minato Mirai Concert Hall * Yokohama, Japan

GREAT, 61 notes,
Manual |

. Prestant 16

. Octave 8°

. Spillpfeife 8§
Octave 4°

. Offenflote 4

. Quinte 2 2/3°

. Superoctave 2°
.Terz13/5

. Mixture VI-V1II
10. Trommeten 16°
11. Trommeten 8"

BOMBARDE, 61 notes,
enclosed, Manual |
12. Bourdon 16°

13. Montre 8

14. Violoncelle 8

© o~ oL

15. Flite harmonique &

16. Bourdon 8°

17. Prestant 4

18. Plein jeu IV
19, Grand Cornet V
20. Bombarde 16
21. Trompette 8°

22. Clairon 4°
POSITIVE, 61 notes,
Manual Il

23. Violonbasse 16°
24. Prestant 8°

25. Salicional 8°
26. Unda maris 8"
27. Gedackt 8~
28 Octave 4
29, Rohrflote 4
30. Mazard 2 2/3°
31. Doublette 2°
32. Quarte de Nazard 2°
33. Tierce 1 3/5°
34. Larigot 11/3°
35. Sharp [V-VI
36. Dulcian 16°
37. Trompette 8
38. Cromorne 8
Celesta

SWELL, 61 notes,
enclosed, Manual |
39. Quiniaton 16°

40. Viole de gambe 8
41, Voix céleste 8°
42. Fliite traversiére 8
43. Bourdon 8

44, Prestant 4°

45, Fliite octaviante 4°
46. Octavin 2

47. Plein jeu -1V
48. Bombarde 16

49, Trompette 8°

50. Hautbois 8°

51. Voix humaine 8
52. Clairon 4°

TUBA, 61 notes,
enclosed, floating
high pressure
Tuba Magna 16°
53. Tuba Mirahilis 8"
Tuba Clarion 4°
54. Clarinet 8

PEDAL, 32 notes

55, Prestant 32°

56. Untersatz 32°

57. Contrabasse 16°
Prestant 16°
Violonbasse 16°
Bourdon 16°
Quinte 10 2/3

58. Octave 8°
Fliite 8°
Violoncelle &6
Bourdon 8°

59. Octave 4°
Fliite 4°

60. Mixture IV

61. Tuba Profunda 32°
Bombarde 16
Tuba Magna 16

62. Posaune 16°
Trompette 8
Tuba Mirahilis 8
Clairon 4”



DOUGLAS REED has performed with high critical
acclaim in more than eight countries around the world.
He has been an advocate of William Albright’s music for
the past three decades, His doctoral dissertation (Eastman
School of Music) was devoted to Albright’s organ music
(1965-1975). He was responsible for the commissions,
first performances and first recordings of Four Fancies for
Harpsichord (1979) and Symphony for Organ (1983).
Previous recordings of Albright’s music have been
released on the Albany, ARKAY, Mulberry St. and
Pro Viva labels.

Reed holds the Bachelor and Master of Music degrees in
Organ Performance from the University of Michigan and
the Doctor of Musical Arts in Performance and Literature
(Organ) from the Eastman School of Music where he
also earned the coveted Performer’s Certificate. His
principal organ teachers were Robert Clark, Robert
Glasgow, and Russell Saunders. Dr. Reed is currently
University Organist and Professor of Music at the
University of Evansville.

SOME PERSONAL AND PERFORMANCE NOTES
During the planning stages of this recording, Bill Albright
and [ spoke numerous times, and while I was in Japan
prepating for the recording, we kept in touch on the phone.
He told me that this project was the best news in his life at that time.

At a July, 1998 meeting in Ann Arbor, he gave me manuscript copies of Carillon-Bombarde and Hymn
(from Flights of Fancy) and suggested including these pieces on the recording. He also offered a number of
performance suggestions which differ from the printed editions. For example, in The King of Instruments, the
Gamba maracas, rather than "machine-like with no variation," start "tentatively" and become more animated
until going "full tilt" by measure twelve. The final cluster of The Mixtures includes the metallic celesta stop!

Bill also suggested that I ask Michael Udow for assistance with the Organ Symphony percussion part which,
incidentally, was recorded not in Yokohama, but in Ann Arbor at Hill Auditorium, This part includes several
revisions which do not appear in the printed edition. The Japanese and English narrations of The King of
Instruments present contrasting styles of performance and recording. The English version captures the sonorous
studio voice of Michael Barone as it is known in his many radio broadcasts in North America. The Japanese
version offers a dramatic live performance by Sumiko Murashima within the acoustical environment of
Minato Mirai Hall. In one sense, this recording is an In Memoriam; it is also a celebration of Bill’s brilliant
musical imagination which continued to flourish during the last months of his life. -DoucLAs REED




Tue KING OF INSTRUMENTS, a parade of music and verse for organ and narrator (1978) presents
an affectionate parody of the world of the pipe organ and the organist. There are, perhaps, some
relatively obscure references to organ parts (for example, the keyboards Swell, Great and Positiv), organ
stop-names (for example, the mixtures, the sesquialtera, the clarion, the faggott, the gamba, and the
celeste), and pipe classifications (for example, the flues and the reeds). That being said, it should be
explained that the understanding of this lore will not help one whit in appreciating the ridiculous in the
proceedings. [A]

In Memoriam, a work composed late in the year 1983, was in its content and title a curious
premonition of the untimely death in April, 1984, of my dear friend, the composer George Cacioppo.
Not only is the mood of the piece somber (most of my music is not), but the material upon which it is
based—the third act of Tristan und Isolde—was a ghostly part of Cacioppo’s effects; by coincidence the
score of Wagner’s opera lay open on the deceased’s piano. The picce was commissioned at the
instigation of Martin Haselbock for a collection of short organ works to be published by Universal
Edition, Das Orgelalbum I1. [A]

SYMPHONY FOR ORGAN (1986) was commissioned by the University of Evansville and the Friends of
UE Music with the support of the Indiana Arts Commission and the National Endowment for the Arts.
The first movement is a large A-B-A form with introduction. The slow moving A sections feature a
blues-like melody played by the pedals on principal stops descending from 2 through 32” pitch. Various
types of ostinatos (ex.: repeated notes, repeated chord progressions) abound throughout the movement,
but particularly in the B section. Here a hoogie-like progression on Great and Positiv principal
choruses alternates with contrasting sounds on Swell and Positiv divisions in the manner of a Rondo.

Cantilena (Andante patetico, con rubato) is a trio for flute stops with a “pizzicato” bass. The trio
texture gradually works its way to the highest pitch (C) of the manual keyboards while contrasting
chordal material slowly descends to the lowest pitch (C). In the course of the movement, the pedal plays
a series of four pitches (E-flat, D, D-flat, C) in every possible order. The rhythmic figure of
three-against-two pervades the movement.

Tarantella macabra (misterioso ma brillante) is a quick dance in 6/8 time, Inspired by a late piano work
of Franz Liszt (Czardas macabre, 1881-82), the primary musical material is the perfect fifth interval.
Cast in a modified A-B-A form, the concluding A section features a bravura pedal solo which recalls
the spirit of the composer’s carlier Jig for the Feet (Totentanz) from Organbook I1.

The “sting” of the Turantella, which terminates the third movement, turns out to be the genesis of the
fourth movement, Ritual. Similar events then recur at intervals determined mathematically by the
sequentially additive Fibonacci series (0, 1, 1, 2, 3, 5, 8...). At the premiere performance, the composer
noted that “the last movement is perhaps the one exception to what we expect from the French organ
symphonies. Instead of ending with an Allegro, a Finale, or a Toceata, we have here an unusual Adagio,
a slow movement in which I've also introduced a foreign element, a ritualistic element: a bass drum and
a pitched gong. This is to give a processional or ceremonial feeling to this last movement.” [R]



CARILLON-BOMBARDE (1985) was commissioned by Margaret Lee Crofts for the re-dedication of an
historic organ in Staatsburgh, New York. Part of the ancient genre of bell and carillon pieces for
keyboard by composers from Byrd to Widor, Albright’s Carillon evokes elements of change ringing
with its shifting placement of metrical and melodic groups. [R]

SWEET SIXTEENTHS is related to the series of piano “rags” written between 1967 and 1970 as an
expression of joy in the discovery of how beautiful this American syncopated style is. The first version
of Sweet Sixteenths was composed in 1974 as part of a chamber work Seven Deadly Sins for flute,
clarinet, string quartet and piano: it was expanded the next year as a piano solo on the occasion of a
friend’s sixtieth birthday. In addition to the organ arrangement (made in 1976) there is a version for
piano, clarinet, cello and trombone (!) written for the Warsaw New Music Workshop. [A]

NuN KoMM DER HEIDEN HEILAND (Savior of the Nations, Come) was commissioned for the
anthology. 4 New Liturgical Year, published by Augsburg Fortress in 1997, The old German Lutheran
chorale melody is played on a pedal trumpet stop; the accompanimental texture is reminiscent of an
early French Grande Plein Jeu with accompanying 16” manual principal choruses. [R]

HyMN is from Flights of Fancy: Ballet for Organ (1991-92) commissioned by the American Guild of
Organists for the 1992 Biennial National Convention in Atlanta. Fyma, which the composer sometimes
performed by itself, is dedicated to the memory of his mother. [R]

Orcanpook III, 12 Etudes for Small Organ (1977-78) was written with the assistance of a
fellowship from the Guggenheim Foundation and was first performed by the composer in the University
of Evansville’s Neu Chapel. In the published score, the composer writes, “Organbook I1T shares with
its namesakes Organbook I and [I, and the French Livre d'Orgue, a procedure of combining short
movements in a suite, with each movement exploiting a different aspect of organ sound. Organbook I
was conceived as an answer to the problem of finding contemporary organ music easily adaptable to a
wide variety of instruments, especially smaller ones. To meet this situation, I decided to write a set of
twelve etudes, performable in various combinations and with challenges on three fronts: technical
studies for the organist, compositional studies for the author and resource studies for the organ itself”
For David Craighead's premiere recording of Organbook III (Gothic Records 58627),
William Albright wrote the following notes.
Yolume I:
Fanfare/Echo_exploits the heterophonic possibilities of a two-manual organ—both hands playing
similar material in the same register but at slightly different times. Whereas the dueling manuals are

registered sharply, with trumpets and cornets, the pedal sounds only a soft reminiscence on soft flutes,
like echoes from a canyon wall.



Curio [ is subtitled “trio,” and is in that traditional texture and color. It also is intended to have a
dream-like obscure and eerie beauty: it should not sound like ordinary music, but should have an
other-worldly quality, like a jewel from Mars.

Scherzo, sub-titled after the fanciful vision of the mythical Greek monster “Chimera,” is a flight of
fancy that exercises the organist’s digits, and eventually, palms.

Jeu (for the stops) is the most unusual movement, at least from a technical standpoint. The name
“Jeu” refers botﬁ to its French meaning of “game™ or “play,” as well as to its meaning as the “stops of
the organ.” Whercas most organ music presupposes the setting of stops and the performance on the
kcy?; we have in this piece the opposite: preparing and holding down keys (with wedges) and playing
on the stops!

Both Recitative-Chorale and Mountains propose a relatively complex notation of rhythm — a “writ-
ten rubato™— though they are opposed in dynamics and dramatics. The first of the pair alternates a
monodic line, unctumc?with pedal accents, with an expressive four-part counterpoint. Mountains
is massive and chordal, craggy and granite-like. Surprisingly, the traditional concept of dissonance
flgld (_:olnsonancc is turned on its head: in this wild and brutal landscape, the triadic inserts are the ones
that jolt.

Volume II:

Underground Stream requires the organist to sustain all the members of a flowing sixteenth-note
line as long as possible; a glutinous mass of sound is the result.

The dream-inspired Curio 11, like its predecessor, Curio 1, is also a trio, but here the individual lines
support two three-note chords in their m_e:anden'nyi*s. S!Ianyée music, indeed; some portions evoke
briefly a wandering improvisation by an inebriated Sunday School organist.

Basse de Trompette, though cut from the same cloth as French classical works of that name, is
spiritually more like the dance of some clumsy and pitiful animal—a bear made to perform for the
amusement of spectators. The left hand of the organist plays on a trumpet stop throughout.

A show-off piece, Jig for the Feet demands virtuosity of the organist’s pedal extremities and a strong
thythmic sense. The subtitle “Totentanz™ (“Dance of Death™) places the piece in a tradition of sim-
ilarly-titled compositions of the past.

Nocturne, a night-piece, creates an undulating, sustained effect through continuous tremolos
(a technique familiar to marimba players); the melody is in the pedal.

Finale — The Oﬂérfn% is less an “Offertoire™— a work for accompanying a most important part of
the church service—than it is a sacrificial dance. It is a brutal, savage ritual for full organ. A brief
quote in the pedal from the end of the very first etude provides a bit of cyclic unity.

NoOTES BY WILLIAM ALBRIGHT [A] AND DouGLAS REED [R]



C. B. FISK, INC. Opus 110 The Organ at Yokohama Minato Mirai Hall
= A Statement from the Builder

Although correspondence began earlier, serious planning for Opus 110 in Yokohama began in January,
1993 when a delegation from Yokohama came to the workshop in Gloucester and then visited our instra-
ment at the Meyerson Sﬁn{;llony Center in Dallas. This group, headed by Takushi Nakamura of
Sumitomo, represented TR.Y. 90, the consortium of 23 Japanese companies planning to build a new
complex on the waterfront in Yokohama, which would include the Yokohama Minato Mirai Hall. The
complex, stunningly situated on land bounded on three sides by Yokohama harbor, includes a hotel,
three office towers, a shopping mall 1_na:(11y restaurants, a subway stop and fwo concert halls. With ongo-
ing encouragement from our good frien and colleague, Yuko Hayashi, we submitted initial proposals
which led to the final specification and design of the instrument. The Yamaha Corporation acted as our
Japanese representative, and their Pipc Organ Department made the many arrangements for the plan-
ning and shipping and assisted during the year-long installation and voicing process.

From the beginni 1(g, our %cal with Opus 110 was to provide the tonal colors necessary to perform a
broad spectrum of the solo orfgan literature and at the same time to offer appropriate timbres and
strength of tone to balance a full symphony orchestra. C. B. Fisk was also interested in presenting to the
Japanese audience something new and different to their pipe organ experience, and so we included two
entire divisions, the Bombarde and the Swell, in the 19th-century French sglc. Both are under expres-
sion. The primary sound attributes of the instrument are richness, depth, warmth, and clarity. To
achieve this, the pipes were designed to appropriately large scales and were voiced on a diversity of
wind pressures ranging from 3 1/2” to 20", The facade pipes are made of an allof' of 70% burnished
tin, the largest of which is 24" tall, 16” in diameter and weighs over 800 pounds. There are 4,623 pipes
in the organ. Special features include a Manual I which shares the 18th-century German Great and
19th-century French Bombarde divisions; a smooth-toned, high pressure Clarinet in the Tuba Division
which boldly answers the clarinet in the orchestra; and an orchestral Celesta, made by Yamaha, includ-
ed in the Positive Division.

The shoebox-shaped Minato Mirai Hall, with a distinct reveal serving as a proscenium, provides a per-
fect setting for the organ. The strong, simple lines of the hall and the gentle curve of the balconies are
reflected in Charles Nazarian’s classical case design. The casework 1s constructed of mahogany with
accents and carvings in white oak. In choosing decorative elements for the case, we attempted to assim-
tlate the essence of Japanese design to create something unique. The strong forms
bracketing the main case and the Positive case reflect ancient lempFe architecture, with its curved roof
lines and bold entrance gates. The curve of the Pedal towers reflects the shape of a sail, a motif
found elsewhere in the complex, and echoed in the upper case. The motif of the sea and seagulls is often
seen in Yokohama and is sugg\ested by the line of pipe mouths outlining the shape of gull wings in the
main and Positive cases, and in Morgan Faulds Pike’s three hand-carved panels, inspired by Japanese
woodblock prints.

The organ was completed in the Spring of 1998 and was officially turned over to the City of Yokohama
on May 22 of that year. The support and enthusiasm shown by the City of Yokohama and the staff of
Minato Mirai Hall assures us that both Concert Hall and Organ’have been a resounding success and are
a focal point of Yokohama’s rich cultural life.

STEVEN DiECK, PRESIDENT, C. B. FIsk, INC.



MICHAEL BARONE has been the host of the weekly radio PIPEDREAMS program, distributed
nationally by Minnesota Public Radio, for more than twenty years. Under his direction the program has
grown to explore the full diversity of the art and potential of the pipe organ. He was recipient of the
American Guild of Organists President’s Award in 1996, and he received the Distinguished Service
Award of the Organ Historical Society in 1997.

SUMIKO MURASHIMA is the Concert Planner for Casals Hall in Tokyo. She graduated from
Tokyo National University of Fine Arts and Music as a voice major and pursued graduate studies at
UCLA. She sang in the world premiere of Menotti’s Tamu-Tamu in Chicago and starred in The King
and I with Yul Brynner in New York.

MICHAEL UDOW is the principal percussionist with the Santa Fe Opera (1968 - present) and has
coordinated the Percussion Program at the University of Michigan (1982-2001). He is a member of the
acclaimed Summit Brass and tours with the dance/percussion duo Equilibrium. Udow performs with
marimba virtuoso Keiko Abe in both Japan and the US. Dr. Udow has composed two operas,
several symphonic works and myriad chamber music compositions. The 3-D animated video
collaboration with visual artist Muriel Magenta, Token Cify, has won numerous international prizes and
appears on public television throughout the world.
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WILLIAM ALBRIGHT (1944-1998) was one of
America’s most influential and distinguished composers
in the latter half of the twentieth century. Although prob-
ably best known for his keyboard works, he produced
works for almost every medium, several of which involve
electronic, visual and theatrical elements.

His more than 80 works include Bealahland Rag (1967-
69) for jazz quartet, improvisation ensemble, electronic
tape, film, narrator and slides; Sphaera (1985) for piano
and computer-generated tape; Seven Deadly Sins (1974)
for flute, clarinet, string quartet, piano and narrator;
Abiding Passions (1983) for woodwind quintet; Doo-Dah
(1975) for three alto saxophones; Take That (1972) for
four drummers: 4 Song to David (1983), an oratorio on
texts of Christopher Smart; and numerous organ works
including Bacchanal (1981) for organ and large orchestra.

He was the recipient of many commissions and awards,
among them The Queen Marie-José Prize for
Organbook I, an award from the American Academy
of Arts and Letters, Fulbright and Guggenheim
Fellowships, a National Endowment for the Arts
Grant, two Koussevitzkey Composition Awards, and a
Koussevitzkey Foundation commission.

Born in Gary, Indiana, Albright was internationally known for his concerts of new music for organ
and piano. He premiered many new works for piano and for organ. His recital programs and com-
positions reflected his interest in classic and modern rag-time and other jazz styles. Albright’s com-
position teachers included Ross Lee Finney, Olivier Messiaen, George Rochberg, and Aaron
Copland. He was on the faculty of the University of Michigan from 1970 until his death in 1998.







DOUGLAS REED pLAYS THE OrRGAN Music oF WILLIAM ALBRIGHT (1944-1998),
Vor. 1 ox THE C.B. FisSk OrRGAN, Orus 110 » MiNa1o Miral HALL, YOKOHAMA, JAPAN
WITH MICHAEL BARONE, NARRATOR * SUMIKO MURASHIMA, NARRATOR * MICHAEL UDOW, PERCUSSION

CD 1

THE KING OF INSTRUMENTS
(English)
[1] Introduction
[2] The Manuals
[3] The Pedals
[4] The Flues
[5] The Mixtures
[6] The Flutes
[7] The Principals
[8] The Sesquialtera
[9] The Reeds

[10] The Clarion and the Faggott

[11] The Gamba
[12] The Celeste
[13] The Organist

1:08
1:42
1:10
1:42
1:23
0:35
1:52
1:29
1:07
1:04
1:07
1:46
2:09

Texts by Eugene Haun and William Albright

Michael Barone, narrator
Michael Udow, maracas

[14] IN MEMORIAM

SYMPHONY FOR ORGAN
[15] Lento, Maestoso., Lento;
Molto ritmico; Lento
[16] Cantilena
[17] Tarantella macabra
[18] Ritual (with percussion)
Michael Udow, percussion

[19] CARILLON-BOMBARDE™

William Albright’s works are registered with ASCAP.

6:26

11:10
4:45
5:19
T:11

4:45

CDh2

Tue KING OF INSTRUMENTS
(Japanese)
[1] Introduction
|2] The Manuals
[3] The Pedals
[4] The Flues
|5] The Mixtures
16] The Flutes
[7] The Principals
[8] The Sesquialtera
[9] The Reeds

[10] The Clarion and the Faggott

[11] The Gamba
[12] The Celeste
[13] The Organist

Texts by Eugene Haun and William Albright

Sumiko Murashima, narrator
Michael Udow, maracas

[14] SWEET SIXTEENTHS

[15] NUN KOMM DER HEIDEN

HEILAND*
[16] Hymn

®i© 2001 All Rights Reserved. Douglas Reed.

ORGAN BoOK 11

1 Yolume I

1:56 [17] Fanfare/Echo 2:05

1:08 [18] Curio I (trio) 2:16

1:41 [19] Scherzo (Chimaera) 1:25

1:28 [20] Jeu (for the stops) 3:04

0:33 [21] Recitative-chorale 2:23

:j; [22] Mountains 2:47

106 Volume II

1:05 [23] Underground stream 2:21

1:08 [24] Curio IT (trio) 2:38

1:48 [25] Basse de Trompette 2:06

210 [26] Jig for the feet (Totentanz) 2:28
[27] Nocturne 2:52
[28] Finale—The Offering 3:48

424 Total Time 1:58:29

*World Premiere Recording
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