A Program Note

This debut recording by marimbist, Megumi Takteshita, and pianist, Yoko Fujino, presents extra-
ordinary performances of well known works, which were not originally composed for the marim-
ba. This begs the question, why would two young gifted professional twenty-first century musi-
cians who studied at the famed Toho Gakuen Conservatory of Music elect to record sixteen tran-
scriptions on their debut disc? Aside from their exceptional artistry, Megumi and Yoko are also
gifted teachers who are committed to working with and guiding young student musicians in their
home prefecture of Fukoka, Japan. The diverse repertory represented on this disc exposes young
musicians and indeed audiences of all ages, to the rhythmic drive and energy of their marimba and
piano duo.

Their performances also demonstrate how these superb musicians create nuance through the use
of subtle articulated gestures. Megumi achieves beautifully fluid lyrical lines through the use of
varied tremolos and subtle changes within her legato strokes thus enhancing each phrase as well
as the overall form and spirit of each composition which is superbly supported by Yoko. Great care
has been taken in offering the listener unique arrangements of these classic works. Some
compositions on this recording, such as Giacomo Puccini’s “O Mio Babbino” from Ganni Schicchi
are intrinsically profound due to the quality of the composed melodic line. Furthermore, the
interpretation requires the utmost care to inflect the emotional essence and significance of the
implied meaning of the opera’s text in context of the plot. Other works such as Darius Milhaud’s
“Brazileira” from Scaramouche or the ragtime xylophone solo, Jovial Jasper, by George Hamilton
Green require subtle implied inflections of syncopation and back beat groove to bring off the
pinnace exhibited in these performances.

Megumi and Yoko offer up a kaleidoscope of enjoyable listening including works, which are
joyous, fun, and frolicking and at other times, are meaningful and deeply personally expressive.
While the cutting edge repertory continues to develop for the marimba, a relatively underexposed
mstrument to traditional audiences of Western European Art Music, it is a pleasure to be able to
also experience a fine recording of transcriptions performed and arranged by this terrific duo.

- Michael Udow
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- Comments by the Performers

- It has been 4 years since we started playing together as a duo. It began with Prism Rhapsody by
Keiko Abe, and since then, we have performed various compositions both written originally for

- marimba and arrangements of varieties of music. Because of our differences (personalities,
hobbies, musical interests. etc. ). in the process of arranging music, we came up with different ideas
from different points of view to create our own music. We sclected these famous compositions on
this recording because we would like many people to hear this pleasing sound of marimba.

Finally,. Megumi would like to thank Professor Abe who taught me the beauty of marimba.
Professor Udow who gave me instructions to my musical arrangements, and Professor Udow.
M. Michael Tanner, and Mr. Will Spencer for the process of this CD production.
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PROFILES
Megumi Takeshita — Marimba

Megumi Takeshita began studying marimba at age of 12, and
Percussion at age of 15. She graduated from the musie department
at Toho Women’s High School, and received a Bachelor’s degree at
‘Toho Gakuen Conservatory of Music where she also completed her
Master of Music degree where she appeared on the Graduate recital.
She received the terebi-nishi-nippon award at the 42nd West Japan
Introduction Recital for the Young Musicians. Megumi has
appeared on felevision in Japan (RKB Mainichi broadeasting, and
NHK). She studied marimba extensively with Keiko Abe and also
with Michael Udow and Klaus Tresselt. She also studied percussion
with Yoshitaka Kobayashi and Kyoichi Sano. Ms. Takeshita is a
member of the Fukuoka Chamber Musician’s Association.

Yoko Fujino — Piano

Yoko Fujino graduated from the music department at Fukuoka Women’s High School, and received her
Bachelor’s degree at Toho Gakuen Conservatory of Music. She received the Judge 5 award at the 421
West Japan Introduction Recital for the Young Musicians. Yoko has studied with Shinko Takashima,
Hiroko Suenaga, Kouichi Yasui, and Tsunemi Naraba. She is a part-time instructor at Fukuoka
Conservatory of Music. Ms. Fujino is a member of Fukuoka Chamber Musician’s Association.
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16 . Valse des Fleurs from The Nutcracker
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Arranged by
Megumi Takeshita and Yoko Fujino
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