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Svmphony No. 6 for Band h Vincent Persichetti

Adagio - Allegro

Adugio sostenuto

Allegretto

Vivace
Vincent Persichetti was born in Philadelphia in 1915. At age five he began studying piano and subsequently
organ, double bass, tuba, theory, and composition. He received a Bachelor of Music degree from Combs College
of Music in 1936, He then attended the Curtis Institute of Music, where he studied conducting with Fritz Reiner.
He went to the Philadelphia Conservatory of Music as a scholarship student, studying piano with Olga Samaroff
and composition with Paul Nordoff; he pursued advanced studies with Roy Harris at Colorado College. In his
lifetime he was accorded many honors, among which were two Guggenheim Fellowships, a grant from the
National Foundation on the Arts and Humanities, and one from the National Institute of Arts and Letters. He has
been given the “Juilliard Publication Award” and the “Columbia Records Chamber Music Award,” as well as a
special citation from the American Bandmasters Association.

Well after the 1958 publication of this work. Persichetti wrote (Journal of Band Research. Autumn, 1964):

. That the commission of the Svmphony No. 7 (for orchestra) should be the aftermath of the success of band
music is evidence of a changing emphasis in our musical culture. The Svmphony No. 6 1s called a Symphony for
Band because. as No. 5 is for strings. No, 6 is for Winds. and I did not wish to avoid the word "band”.... Band
music is virtually the only kind of music in America wday (outside the “pop” field) which can be introduced,
accepted, put to immediate and wide use. and become a staple of the literature in a short time...

...The Adagio opens with a staterment of the three-note horn call source motive followed by a scale-wise
theme for low winds. which forms the Allegro’s main theme... The sonata-allegro’s two main themes, already
heard in the introduction, now appear in reverse order... The closing theme prepares the chorale texture of the
second movement. After an imitative development. a flash of percussion announces the recapitulation, and the
two principal themes are tossed playfully back and forth until the final chord.... The second movement is in
three-part sectional form and begins with a clear and simple stalement of “Round Me Falls the Night” from my
Humns and Responses for the Church Year.. The third movement, in trio form, opens with a flowing 6/8 figura-
tion of the source motive, [which] gives way to the trio’s bouncy 2/4 variant of the scale-wise theme of the first
movement.... The finale is a free rondo based upon materials from the entire symphony...

Fantasies on a Theme by Haydn Norman Dello Joio
Theme: Allegro scherzando
Fantasy [ Lo stesso tempo

Fantasv Il Adagio

Fantasy 111+ Allegro, molio spiritoso
A native New Yorker. Norman Dello Joio is a prolific composer whose works include pieces for solo instruments,
chamber groups, chorus, orchestra and various large scale combinations. He may, however, be best remembered
for his contributions to the concert band repertoire, many of which have become staples of the standard repertoire
- Scenes from “The Louvre™ and Variants on a Mediaeval Tune,
Another such standard is this 1968 composition. It was commissioned by the Michigan School Band and
Orchestra Association to honor the retirement of Leonard Falcone., Director of Bands at Michigan State
University. The variations use as a theme a Havdn piece for solo piano. This theme is followed by three con-
trasting variations. or fantasies. The first and third fantasies are indicative of Dello Joio's use of melodic frag-
mentation, angularity of line, and rhythmic drive. The second—slow—fantasy is neo-Romantic and exploits the
many colors and textures inherent within the concert band, and is somewhat reminiscent of works by Paul
Hindemith, Dello Joio's one-time teacher.




Scenes from “The Louvre” Norman Dello Joio

The Portals

Children’s Gallery

The Kings of France

The Nativity Paintings

Finale 3
Dello Joio has been the recipient of many composition awards. These include a Town Hall Compositional
Award, a Guggenheim Fellowship, two New York Music Critic's Awards, and a grant from the American
Academy of Arts and Letters. In 1965 he received an Emmy Award for the music written to accompany the NBC
documentary The Louvre.

Dello Joio used thematic material from the documentary score in this suite for concert band. The work is a musi-
cal depiction of the museum’s growth and evolution during the period of the Renaissance. Based on “Ancient

Airs,” each movement p a porary tr of borrowed melodies from various Renaissance com-
posers.
Variants on a Mediaeval Tune Norman Dello Joio

Introduction and Theme: Andante moderato

Variation I: Allegro deciso

Variation [I: Lento, pesante

Variation IIf: Allegro spumante

Variation IV: Andante

Variation V: Allegro giocoso
Throughout Dello Joio’s composition career there is an undercurrent of his fascination with mediaeval music and
liturgy, as evidenced in such pieces as Fantasia on a Gregorian Theme, Mass in Honor of the Blessed Virgin
Mary, Mass in Honor of the Eucharist, The Lamentation of Saul, and The Nativity.
In Variants on a Mediaeval Tune, Dello Joio utilizes the theme in Dulci Jubilo, which has both mediaeval roots
and a liturgical association (Christmas). The theme is followed by five contrasting variations, each one an exam-
ple of Dello Joio's contemporary contrapuntal and harmonie style.

Five Dances from *West Side Story” Leonard Bernstein

Prologue (arr. Gilmore)

Scherzo (arr. Polster)

an

Cha-Cha

Fugue

Leonard Bernstein's enormous contributions to the musical repertoire range from chamber, choral, and
orchestral music to scores for Broadway and film. Among his most beloved works, West Side Story was com-
posed in 1957 for musical theater. In this score Bernstein masterfully combined colloquial American music
styles with modern musical language. resulting in a stunningly effective portrayal of the emotions elicited by the
sometimes light-hearted but eventually tragic tale. Wesr Side Story transcends typical musical boundaries and,
through its many adaptations, has become a standard in both serious and popular repertoire.



-ABOUT THE UNIVERSITY OF ILLINOIS SCHOOL OF MUSIC -

“If you're a music student, you couldn’t do much better, if at all better, than the University of Tllinois at any
price.” (The New York Times)

The University of Illinois School of Music, a unit of the College of Fine and Applied Arts, has more than a
century of service to higher education and the arts. Nearly 6,000 alumni, a faculty of 80, and approximately
700 students of the School have made and continue to make significant contributions in the areas of teach-
ing, performing, scholarship, and research in music. Undergraduate and graduate curricula provide an
extensive array of activities in classrooms and studios and on the concert stage.

The School of Music is housed principally in four buildings. The main music building contains classrooms,
teaching studios, faculty and administrative offices, and a 250-seat auditorium with an adjacent recording
studio which provides one of the recording facilities for the more than 350 concerts presented each year by
the School. The Experimental Music Studios, Computer Music Laboratory, and computer-assisted instruc-
tional labs bring recent developments in composition and teaching to the School of Music. Of special inter-
est is the Music Library, one of the largest public music libraries in the United States. The core collection
consists of more than 250,000 catalogued items, and there are nearly 200,000 scores and parts for large
ensembles.

The A. A, Harding Band Building is the home for one of the nation’s finest, oldest, and largest band pro-
grams. The John Philip Sousa Collection contains nearly three-fourths of the world's extant Sousa perfor-
mance collection; the Herbert L. Clarke Library and Collection, the Carl Busch Instrument Collection, the
A. A, Harding Archives, and other band-related archives - administered by the University Archives - plus an
extremely large band library, make the UI Band department one of the largest repositories of band music
available anywhere. The Band Building contains its own recording studio, excellent rehearsal facilities, and
classrooms.

Smith Memorial Hall contains a 950-seat recital hall, a beautiful chamber music recital hall which seats
approximately 100 persons, classrooms (including a Yamaha digital piano laboratory), teaching studios, and
faculty offices.

The Krannert Center for the Performing Arts, known internationally for its superb acoustics, contains a
2200-seat concert hall, 950-seat opera theater, 700-seat auditorium, and a 200-seat studio theater appropriate
for performances of avant garde and experimental music. The center includes offices and rehearsal facilities
for the opera, choral, and orchestra divisions.

“The University of Illinois School of Music - it’s a matter of excellence in everything we choose to do.”

For admissions, application, and scholarship information, please contact:

School of Music Undergraduate Admissions
University of Ilinois 217/244-0551
1114 West Nevada Street Graduate Studies in Music

Urbana, IL 61801 217/333-1712
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-ABOUT THE BAND -

In the 1920s John Philip Sousa called it the “World’s Greatest Col]eéc Band.” During sepa-
rate guest conducting aEpcarances in the mid 1950s Edwin Franko Goldman acclaimed it
“Second to none” and the “finest of all Concert Bands.”
More recently many of the country’s most prominent composers and conductors have written
in terms such as these:
“I have never heard such professional playing and sheer musicianship from any band.”
“I have never heard any band, professional or otherwise, that has the warmth of tone and
brilliance of sound that the Concert Band has.”
“I know of no other band that could have played so much difficult music so well.”
“One can easily see why the University of Illinois Bands continue to lead the nation in
cultural attainment.”

Superlatives like these have come to be expected duririg the lon% and illustrious history of the
Umw:rsig of Illinois Bands. Shortly after the University opened in 1868, a military band was
organized. The military band became the Concert Band, and gave its first formal concert in
I{B%)G, The Symphonic Band of today is the top of a pyramid consisting of ten ensembles
which regularly enroll more than 800 students.

The bands were guided for forty-three years to their position of eminence by Albert Austin
Harding, who became honorary life president of both the College Band Directors Association
and the American Bandmasters Association. Mark Hindsley became Director of Bands upon
Harding’s retirement in 1948. To Director Hindsley can be attributed the far-sighted project
of LP disc recordings.

Hindsley retired in 1970 and Harry Begian became Director of Bands until his retirement in
1984. In addition to his outstanding musical achievements, Dr. Begian established the
University Band Conducting Internship Program.

In 1985, James F. Keene was appointed Director of Bands at the University of Illinois,
becoming only the fourth director since 1905. Under Mr. Keene’s direction, the band has
done extensive touring, performing for the conventions of the nation’s distinguished music
educators associations and in some of the great concert halls, The University of [llinois
Bands have also made a commitment to commissioning original works from leading com-
p_osc}r; to further the development of the wind band repertoire. The rich Illinois Band tradi-
tion lives on.



-ABOUT THE CONDUCTOR -

James F. Keene, Director of Bands
The University of Illinois

James F. Keene was appointed Director of
Bands/Professor of Music at the University in 1985, only

the fourth person to hold that position since 19035. Prior to e
his appointment at Illinois, Mr. Keene served a five year -
tenure at the University of Arizona, during which his \f

bands received national recognition and acclaim through
their concert tours and national convention performances.
Previous to his appointment at Arizona, Mr. Keene was
Director of Bands at East Texas State University for five
years and developed one of the most widely respected
band programs in the Southwest.

The University of Illinois Symphonic Band, under his i
direction, has been selected to perform for the national S
convention of the American Bandmasters Association "
(three times), College Band Directors National Association (twice), the International Clarinet
Society, and the Music Educators National Conference (twice). The band has also presented con-
certs in Orchestra Hall in Chicago and has toured throughout the Midwest and South. In addition
to producing an extensive series for Mark Recordings, the U. of L. Symphonic Band was featured
on the Masterpiece Series distributed by EMI-Toshiba. The recordings have been broadcast on
National Public Radio in the U. S., as well as radio programs in Japan, Australia and several
European countries.

As this CD is being released, Mr. Keene is serving as President of the National Band Association,
having formerly served as Vice President and in other offices on the N. B. A. Board of Directors.
He is also a Past-President of the Big Ten Band Directors Association. Currently, he serves as
chairman of the prestigious American Bandmasters Association/Ostwald Composition Contest.

In addition to several professional affiliations, Mr. Keene holds honorary memberships in Kappa
Kappa Psi. Tau Beta Sigma, Phi Mu Alpha, and Pi Kappa Phi. He was an Evans Scholar and is a
Paul Harris Fellow of the Rotary Foundation. In 1993 Professor Keene was named as an honorary
member of the Board of Directors of the International Percy Grainger Society in recognition of his
devotion to the music of Grainger. Mr. Keene has served as clinician, conductor, and adjudicator
throughout the United States and in several other countries, with appearances most recently in
Australia, Japan, and the British Isles.




Other University of lllinois recordings available through Mark Recording:
Please phone: 716,759,260 of fax: 716.759,2329 your orders in

Or write 1o Mark Recoedng 10815 Bodine Fid. Clarence, NY 14031
In Concert with the UNIVERSITY OF ILLINOIS SYMPHONIC BAND

MCD-1210 Volume | Armesian Dances (Complete) [from record #78]-Allred Feed / Music from Percy Grainger |[rom record # 4 Chideen's March, *ver
ine Hills and Far Away" / Colonial Song / Lads ol Wamphsay / Lincolnshire Pesy (Lisbon, Herkslow Grange, Fufford Park Poacrers, Tre Brgk Young Sa«. _ord
Melbourne, The Lost Lady Found) / Irish Tune From County Derry / Shephard's Hey

MCD-1211 Vol. Il Music trom Percy Grainger [from record #74): The Duke of Mariora Fanfare / The Immavable Do /The Power of Fome

and the Christian Heart / Country Gardens /Ye Banks and Braes O'Bonnie Doon / Handel in the Strand / Spoon River { Hill Sorq Ma.2 / Festive

Owverture [from record #109A]-Dsmin Shostakovich, Hunsberger / Thus Spake Zarathustra [from record #85]-Aichand Strauss. Hndsley

MCD-1212 Molume Il Fantare To'La Peri’ [from Record #62|-Paul Dukas / Ein Heldenleban': [from Record #1018] A Syrthesis tur Bang-Fichard Strauss, air.
Hindsley / Finale from Symphony #5 [from Recard #89)-Dimitri Shastakovich | Enigma Vanations [Irom Becord 884)(I. THEMF. C AE Il RBT IVWMB. V.
RPA, VIYSOBEL VIL WN., 1X NIMRCD, X1. GA.S., XIIl. B.EN., XIV, Finale E.0U.}/ -Sir Edward Elgar ! trans Earl Slocum  Ligbestod from Tristan ang [feom
Fecord #38]-Richard Wagner , arr. Banum | Romanian Rhapsody No.1 [from Record #38]-Gecrges Enesco

MCD-1386 Volume IV "Great Marches of the Worid featuring: American and Henry Fillmore Marches”

Univarsity of Ilinois; Workd is Wading for the Sunrise; Tenth Regiment: National Emblem; Bravura; Rofling Thunder; Free Lance; In Storm & Sunshine; Qualay
Plus; The New Colonial Glory of the Yankes Navy: The Southerner: Barum & Balley's Favorite: Stars & Stripes; Roliing Thunder: Miam:: Lassus Trombone, Noble
Men: Golden Friendship, Amenizans We; The President's March; The Circus Bee; Miss Tromibone; The Footifter: His Hanor: The Klaxcn; Men of Ohig; DOrange
Bowl: Shoutin’ Liza Trombong

MCD-1387 Volume V “Great Marches of the World featuring: Continental and Karl King Marches™

Weh Sword and Lance; Inglesina, Sambre et Meuse: E| Relicario; Suspircs de Espana; March Electric; Valdres; British Eigth: Amparao Roca; Army ol the Nita:
Flag of Victory; B8, and G.F ; Robinson's Grand Enlry; Cyrus the Great; Enchanted Nights Waktzes: Pride of the llin; Goldman Bang; Rlagged Rosey. Big Cage
Galop; Invictus: Trombong King; King Henry; Broadway One Step; War March of the Tartar; Circus Days Galop; Hometown Bay: Hosts of Freedom

MGD-1648 Volume VIl Symphany in B fiat for Concert Band MVT 1,2.3 - P Hindemith; Variations on a Theme by Haydn - J. Brahms, M. Hindsley; Lohangrin - B
Wagner, M. Hindsley; Theme and Variations, Op. 43a - A, Schoenberg; The Beautiful Galatea - F. von Suppe, LP Laurenduau; Ballad for Band - M. Gould:
Beatrice & Benedict -H, Berlioz, F. Henning

MCD-1649 Vol. VIl Suite of Okd American Dances (Mvis. |, I, I, IV, V}- RLR. Bennett: La Fiesta Mexicana (Mvis. |, Il II1)- H. Owen Reed; Overture 1o the Schect
fer Scandal- S. Barber; Anatolia- P. Creston: Symghonic Songs foe Band (Mvis, |, 11, I1l)- A.R. Bannett

MCD-1650 Volume IX Fiesta Del Pacifica - R, Nixon: Carmina Burana - C.Orft, J. Krance; La Procession du Focio - J, Turina, A Reed; Till Eulenspiegels Merry
Pranks - R, Strauss, M. Hindstey: The Pines of Rome - 0. Resphigi, G. Duker

MCD-1651 Vol X Dances of Galanta- 7. Kodaly: Symphony ‘or Bands- J. Bilk: Four Scoflish Dances (ML 1, 1L 1L 1V)- M. Arncid; Hammersmah, Prelude and
Scherzo- G, Holst, Beatrice and Benedict Overture- H, Berboz: |1 Guarany Overture- A.C. Gomez: Elsa’s Procession to the Cathedral- R Wagner

LIVE! IN CONCERT WITH THE UNIVERSITY OF ILLINOIS SYMPHONIC BAND JAMES F. KEENE, CONDUCTOR

MCD-1456 RECORDING #125 Symphonic Meatamorphoses of Themes by Carl Maria von Weber--F Hindemah; Overture for Winds, cp. 24-F Mendelsschn;
Protanation, from “Jeremiah Symphany™-L. Bamstein; Cverture on Russian and Kirghiz Folk Songs--D. Shestakovich; Liurgical Dances--D. Holsinger; Centennial
Fanfare - March—R. Nieon; march, The Federal--J P Sousa; Napoli (the euphonium section)--H, Bellsted

MCD-1457 The Firebird Suite-I. Stravinsky. Elegy--J.B. Chance; Dionysiagques—F Schmilt: Elsa's Procession to the Cathedral--A. Wagner: Chikdren’s March,
“Ower the Hills and Far Away"~P. Grainger; Hancel in the Strand-P. Grangar. raglime, Easter Monday on the White House Lawn--J P Sousa: march, Hig Honge--
H. Fillmare: march, Honey Boys on Parade—E.V. Cupero

MCD-1458 RECCRDING #127 Lauds {Praise High Day}--R. Nelson; Passacagka {Homage on B-A-C-H}-R. Nelson; FRocky Peent Holiday--F. Melson; Savannah
Fliver Hobday--R. Nelson; Peterioo Overture--M, Amold; Heroes, Lost and Fallen (A Viatnam Memorial)--D. Gillingham; “Rejoicing”, from Three Revelations from
the Lotus Sutra--A. Reed, Danza Final, from the bafiet “Estancia™=A. Ginastera Irish Tune from County Derry-P Gramger: Shapherds Hay-2 Grainger,
MCD-1865 RECOADING #128 Eight English Dances Ser ! {I. Andanting, I, Vivace, IIl. Mesto, IV, Allegro risoluto) - M. Arnoid: Eight English Dances Set Il (|
Allegro nen troppo. I1. Con brio, Ill, Grazicso, IV, Giubilosa - Lento & maestoso) - M. Amoid . and the mountans nsing nowhare - J, Schwaniner; Sounds, Shapes,
and Symbols MVTS. 1.2.3.4 - L Bassett; Trauersinfoniz - A, Wagner: Lohengrin (Prelisde to Act 1) - A Wagner; Bianzi Overlure - R, Wagner, trans. M H.
Hindsiey, The Gumsuckers March - P. Granger

MCD-1866 RECORDING #129 Overture to the Cregle “Faust” - A Ginastera_ trans. F Hudscn, Lincoinshire Posy {Lisbon. Horkstow Grange, Ruord Park
Poachers, The Brisk Young Saior, Losd Melbcumne, The Lost Lady Found) - P Grainger. Folk Songs tor Band, set na, I1: MYTS 1.2 3- D Stanhope; Music for
Prague - K. Husa; Epiphanies - A Nelson: The Little Aipper - 0. Stanhope

** Coming soon - University of [llingis Symghonic Band “The Hindsley Legacy”



-ABOUT THE RECORDINGS -

The current series of “LIVE - IN CONCERT” compact disc recordings by the University of
Illinois Symphonic Band is a continuation of the project begun many years ago by Mark
Hindsley and continued by Harry Begian throughout his tenure as Director of Bands. These
recordings provide a valuable resource of repertoire for music educators and band/wind
ensemble enthusiasts.

As technology advanced and costs escalated, the phonograph recordings were discontinued in
the late 1980s and cassette tapes were produced. A few of the performances on this CD series
were originally produced on records and tapes and have been remastered on compact disc.

Nearly all the selections were recorded live in concert, thereby accompanied by the occasional
noise and the dreaded cough (even a mute drop on one occasion). However, these minor flaws
are more than compensated for by the expression, nuance, energy, and excitement that is to be
heard in “LIVE - IN CONCERT.”

disE
DIGITAL AUDIO
- CREDITS -
Performance Recordings: Foellinger Great Hall
Krannert Center for the Performing Arts
Recording: Rex Anderson,Chief Engineer
Dietrich Lawrence and Richard Scholwin,
Assistant Engineers
Digital Editing: Dietrich Lawrence and Rex Anderson
Graphics: Stuart Smith (cover design),
MarkArt, Sharleen Heist
Executive Producer: Mark J. Morette

James F. Keene, Director of Bands

Gary E. Smith, Associate Director of Bands

Peter Griffin, Assistant Director of Bands

Kenneth Steinsultz, Assistant to the Director and CD co-producer
Lucinda Lawrence, Assistant to the Director/Librarian

Mark Custom Recording Service, Inc.

10815 Bodine Road / Clarence, NY 14031-0406
Phone: 716-759-2600 Fax: 716-759-2329
ML e-mail: markcustom@aol.com mrk

Mfg. 1996 MCD-2286



MCD-2286

LIVE! 1 concert with the University of Illinois Symphonic Band Recording #130

In Concert with the
University of Illinois
\'\\\"— Symphonic Band

James F. Keene, Conductor

Recording #130

Symphony No. 6 for Band Vincent Persichetti
[J Adagio - Allegro [5:46]

[Z] Adagio sostenuto [4:00]

] Allegretto [2:37]

4] Vivace [4:20]

2] Fantasies on a Theme by Haydn Norman Dello Joio [11:39]
Scenes from “The Louvre” Norman Dello Joio
[&] The Portals [2:48]

[7] Children’s Gallery [2:10]

The Kings of France [3:01]

The Nativity Paintings [2:56]
Finale [2:02)
Variants on a Mediaeval Tune Norman Dello Joio
[ Introduction and Theme: Andante moderato [1:27]

[ Variation I: Allegro.deciso [1:09]
Variation II; Lento, pesante [2:26]

[ Variation ITI: Allegrospumante [1:25]

[#] Variation IV:"Andante [2:27
Variation V:'Allegro giocoso [2:13)
Five Dances from “West Side Story” Leonard Bernstein
[ Prologue (arr. Gilmore) [4:30]

[ Scherzo, Mambo, Cha-Cha, Fugue (arr. Polster) [8:06]
| Mark CusTOM RECORDING SERVICE, INC. TRT:1:04:38

10815 Bodine Road / Clarence, NY 14031-0406
Phone: (716) 759-2600 Fax: (716) 759-2329 m k
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