


Ballades for Koto Solo: Vol. 2 '6Spring" i1970/2000)
I. The Young Sprout
III. Skylark

I'Iinoru l.liki il9:j0-201 I l
zrrr. llri:rn T,l.tLtr!,1t. l!)751 Pcrlormed \\'orld Prcmicrt:l

\.\'hilt: strrclying irr.fap:rn. I attcndcd a Pro trfusica Nipponia r:onccrl.'I-his
urst'mblt, lixrncled by \Jirroru \liki, unites tra<litir-rnalJripattt:sc instrumcnls \r'ith
(:ollcllpol'arv music antl orrc ol lhc lirsl pircr:s on thcir cr)lr(clt rras a koLo cnstnrllrlc.
-l'his 

rvas rhe lirst timc I had cver hearcl this instrunrcrrL livc and rrhcrr I listcrrcd, I
ilrngirlcd thirt music bcirq plaved on marimba. Whcn I late r me i. \:linoru \'Iiki to talk
about his nrarinrba cornpositions. I also aske d hirn about l.ris u'orks ftrr koto and m,v

intcrosl in :rrranging lhem lbr- thc rnarimbir. FIc graciciusl-v zipproved and suggcsted his

lJ,t l l, ut t.,, l i' r Ii, h' .\;t l,' t rtt nP, rsitiotts.

'l'ht: r'arious glissrs. gnrcc rtotcs anrl cmbellishmcnts alrc rncanl to cmlllato thc
uuiquc sourrds crcatt'cl in thc original koto lvorks. lliki hcard inv koto arrattscnrcnts itnd
g;rvc his approval [irr rhcir publit:ation arrd pcrlbrm:rncc.

- Rrian ,lo.tor

9 Peanuts i2000)
I. Clockwork
II. Toy Soldiers
III. African Kora
IV. As Slow as Possible
V. Ragtirne
VI. Funhy
VII. Bach Air
VIII. Cadenza
rx. P.s.

Anclcrs Koppci ib. 1917)

U.S. Premierc Pcrlbrmr:d bv lJriau Zator

I rr:rote 9 Peanut.ti* 2000 1br a stuclcnt's llrst doctoral rccital at thc Or4;cnhagcn
(lonserv;rlor1:'l'hr: rirkr iudica(r:s lhat cach nlo\'(:m(:nt is a kirrd o{'drill Ibr a c{'rlrirr r\l)r'( l

of nrarimba plaving nuts ftrr thc plavr:r to cr:rt:k. But hopclirlh.; thc:rudir:nct: onlv ht'ars
nine very clilk:r:nt m()vcnrellts. cacll orrc in ils o*,n sllccill lnood. ]n mv serit's ol'rvot'ks
krr nralimba. :rrnons tlrt:rn lirrr rnarirnh;r conccrt()s. I ]1a.nul..t is tlrr: otrl-v ont {ilr nrarirnlla
solo.

- ,lndrs libppel

As She Sleeps, She Drearns (200{il0-9)

.|ouathiru Or.allt: ib. I97ti)

1s Slte,\leeps...,\he Dn:an: lvns rrrittcn lirr, and is dedicatctl to, m1'tlaughtcr. llicr hcr
birth. I louncl nrvscll' oltcl lvattJring hcr u.hilc shc slc;rt nrrrdcrils rvhat hcr'-voung litrk:
mind nrighr l;c thinking about in whal u'as a l;eautiful and pcaceful slaltc o{' rcst. l'hc
picct: u,as llorrr as an inrprovis;rtion ou tttlintba l'hich u;rs rctortlt<l and tht:n latcr
Iranscrilx:r] rnrl no1:rlcrl."

- .'f*nlhun Oi:allt

As ,\he Slults.. .She [)rumtt rrits compost-cl and prcmicrcd in 2006 with thr conlp.]scl as soloist.

Run!
Ilowarcl Hcrsh

llrll lor solo rlarimba rvas cotlposcd in 2002-2003 lbl I)anicl Kctrnccl.v and madc
possible by u comrnissioning grurnt liom thc llzr.v r\rca Chapter ol' thr.' Amclican C.lomposers

-l'or.urn. \\tLcrr u,r.'srallcd tlrt: prt.rjr:c:t. l):r.rricl suggcstcd n'c krcp thc Pilcc sholt. 1o mnkt: it
morc acccssiblc lo fulrrrc pcr'firrmcrs. I)ulation bccamc a lircal aspcci o{'lhc cotrccptual
pr()ccss, irn<l tr:rnsliltcrl irtto a scnsc of'comllrt:ssiort, in l{rit:h a krt ol'ntatt:rial cotrld bc lir
inlo a hantllll o[' rninutcs.



'l'hc yrier:c has ro slort. but ir is l.rossiblt' to think ol-lhr: soloisl ::s s()nrcoI)(' nrovinq
thtrugh :r rush o[' cxpcrir:rrccs. nrnning tlrtrugh arn cnlir(' dav rthilc tirc rvorl<l ]rlurs past
in last rnotion. [vcrvthing hc st:cs or touchcs [rinr bcaut\', r'omancc. fiustr':rtion, antor
.. is llct:ring and rr:<lu<'r'd to g-lance's. ln r sense, hr:'s nroclt:rn n1:ln, not onlv running. hut
running on a rlor,ing sidcrvalk in au act:clcratt:d lilrn. Liki: tlrt' pcrsol hc rcprcscl-lts, tlic
soloist lias a lo1 ol'r.natcriaI to movc tlrlouglr.'l'lrc rcsult is a viltuosic ancl hcroic
chalL:n{r:.

Hou:anl HerslL

Tirne for Marirnba
l\'linonr \Iiki
llllian Zator's disscltation, 'i\ (.iomparativc Analvsis of ]Iinoru \liki's Tinr./iir :lfarinba
irnd Cou:ertu.fbt ,llarimhu. and Orrhr.ttra." covcrs this workl

I hacl thr-rught lirr a lonq tirl<'th:rt idcallv a nrirrimb:r comp<isition shorlcl bc rllittrn
in thc ilr:agc ol' thc earnclan. ,\lLhough ut--rr:r pcrlirmrccl, I clirJ r,,,rilt: a s-vmphorrl lbr'
lirur rrtarinrbrrs ancl li\'ar uirtcl instluntcrrts in tht- st,vlc of'thc ganc-lau rvhich was about
orrc h:rll' horrr in k:rlsth. Alicr this. hole'r.t'r, rnv idr:a ol' thc nrarirlha in thr: styk: ol' thc
ganlt:lan t'hangcti as dicl ni1'st1l: ol'*r'iting autl I lost intclcst il both. Mv origiral
lhinking \!':rs tlral onlv thc g:rmclun could lrchicr,r' thc sountl colors I dcsilcd.

\Vhcn Kciko .,\bc rcqucsl-cd sorne ne\r rnrrsic lor the marirnba, I rvas unccrtlirr
li[xrut thc instrumrnl, and in aclclitiorr I li:lt that I uould havr no li'cr: timc to complv
rvilh hcr rc(lrt)st. But alitl Lcariug hcr pt-'r[orrn;ux:t' I nas lillcd ivith irrspiratiorr anrl a

lrow collc('l)t r-r[- thc rn:rrinrha tha.t \\':1s rlrritc t:orrrpk:lt:. ()rdinarilv I lakt'a long tirle irr
the prc:pariition and ir(:lual rr.ritilg r;l' an-r' conrposition. but this timc thc n:rmc o1'

irrslrirati<rrr I {elt liorn Kciko Al-rr: allou,rcl lr.rc to completo il}c ncl ytit:t:e,'IimrJir
,\lurinfia, qr.rickll'and rnuch to mv s:rtislhclion.

- )linoru .l7il;i

Fernandots Waltz 120 I 0)
Paul Sur:rdlrtr:k ib. 195it

Fcrnando llcza lirst lbatcd the idca ol' rnc r'r'riting a r:crr piecc lor his rruirimba
Itstil.nl rvhcn I n'rct him at I'}ASI(l in 2007. Whrn I saw hinr trg^ain in thr lirll ol'2009, he
t h:rnninglv pcrsistt'd. arld th(-' Lt suk, au oight alld a half rninutc nrarimlt:r solo in 3/4
tirne rvhich I rvnrte l;chlccn f)cccmbcr ol 2009 and irebru:rr1'ot'2010, prctt_v much
n:rmt:cl itscll. I x'il[ alrvavs bc most eratclul to ltrnanclo hrr gcttine n]y crcativc.juiccs
llou,ing a$Iain.

],brnando's l1:alt<is in :r loosr:lt"(:()rlstru(tcd s()ratir lorm rvhir:h. alicr a hrir:l
intlocluction, Prcscnts 1wo thcrnes in Cl ancl l" ma.ior respcctir,cll..'l'hc {irst therrc is;L
lilting. cighth-note mrlocl-v in slor,- u,allz timc rr.ith a simplc ono-notc acconrp;rninrcrt irr
thc lcli hanrl. 'l'his tLr:rnt: hints ol' thc nrotiorr l() colnc in thc scconcl tht:rnc irr li '['hr:

"cxposition" is lbllrxrt'rl hy il drvcloprnr:rrt sr:t:tir'tn irasr:cl rin thr: thcmatir: rnirtt:rial, lcading
to a short c:rdcrrza. and a [ir)alc rrsing tlrr sccorrd o['tlrc trvo thcrncs, now in (i, r'itir a

linal lkrurish llorn thc first. l\s rvilh most ol'mt'mrrsic, thc gonesis ol' nuch of' tlrt:
m:r(crial rvas :r slicking pattern I c:rmc ull u'irh rrhich is rcallv fun to pla,v ancl has thc
rllcct o1' crcatine a krt ot' rhvthn.ric ancl mclodic inte rl;lav bcftve cr.r tlrt: mallcts.

-lhul Snntlbetl;

* 7-his retorlingis ba.r*l on tfu nnnusrrilt t:o.sion o/- tlu.x;kt, nol. tb:;lightll'ildiun(td fublishci cop"t.
'Ihank-tou to Paul ,\modltctk.fir.tcnling ne a ftrdiminury tolytt of tfu itorl;soort afiu tlu: prnitrc.

Fantasie in A (tooo)

l)rvavuc Rir:c (b. 197'l)

Inspircd bv the \{.C. lishcr dran ing ;llclatnorltho.;i..s Il, I;rnta.tie iz ,l l.r,v })u'avnc Ricr is

thr: rnctlrrnotphosis o1' onr tnusictl idcr into :r sclir:s ol' othcr musical idcas, conncctecl in
nruch (hc san.lc way rlcrnculs ol thc Lshcl dr:uving;rrc conncctccl. Onc idca slorvl,v

r:h:rlgcs irrtr.r a.notlrcr', bcr:rlrrrt:s a di[i:r<'nt l)art o['anolh(]ri or pi\ols around :r siuglt' nolc,
cr,(:ntually lt'ading us bar:k to thr: ircgirrning nratt'rial. A "fantas'ic." il musit:al tcr rns, is :r

composition u,i1h a lrte fi.rrrn and imprtx,isalorr. str{c.
Ditalm llice
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m k. $1 l{ Lq N XAI-{} R is an Associarc Plofcssor nf \,Iusic ancl thc f)ircctor of
Percussion at'Iexas A&NI University-Commcrcc, having joined the facult,v in 2001. His

rcsponsibilities include the c[:'rssical and mirrching percussiotr etrsernbles, the

"Panimalion" Srt:cl l)rum Band, "S:rntba l,eiio" Brazilian Ettsctnblc, undcrraradu:rtt: :tnd

graduate applicd lesserns, and the pcrt:ussion methods and literiiturc courses. Ht: earrtc<l

his Bachclor ol N{usic Iiducation degree lionr Baylor Univcr-sity-', I\laster of N{usit

Pcrlbrmance degrcc {rcrn rhc Univcrsit.v o1 Michigan, and his l)octor of \'lusical Arts

clcgree lrom the tlniversity of North Tr,,xas. Hc is also:r stucltint oI rvolld-rettowned
m:rrimb;r artist, Keiko Abc, having pcrformed and sLudicd rr'itlr hel in.Japan.

As a marimba/pcrr:ussion soloist or ensemble dilcctor; l)r. Zator has perlbrmed at

thc Pcrcussive .Arts Socicty Iltcrnational Conr.,ention (I'ASIC), the Tcxas N{usit:

Iiducators Assrx:iation Convention, thc 'l'cxas Bandmasters Association Convcntiort, tltt:

College Bar.rd l)irectors National Association Convention, thc North Ttxas N{arirnba

\\brkhop/Kcyboarcl Percussior.r S.vmposium, as wcll as abroacl in llrazil,Japan Australia.

Switzerland, and Luxcmbourg. He has i-rccn a soloist with groups sutfi zrs the l,otrc Star

Wind Orchestra, the University of North'l'exas \Vind Symphonl', the lla.vlor \\bodrvind

Quintt't.. thc A&Nf-Commercc \'Vind llands, thc C)onroc anrl'I-hc \Voodlands Syrnphonits,

:rrrcl with collegc ancl high school pcn:ussion cnsermhlcs :rround the c()untr)', He madc his

Carncgie Hall dcbut with thc A&tr{-Clommercc \'Vind Enscmble in the spring ol 20 12.

l-)r. Zator and the A&M-Cornrncrce percussion ensemble were one of the three

winncrs ol'rhc 2010 PAS Intcrnational Pcrcussiot.r !,nscmblc Competirion and

perlbrnred a shorvr:ase conccrt at PASIC 2010. In 2012 thc,v released l)pit Proportinnt,

fcaturing music lrr:rn thc sholvcase concert" 'l'he enscmble also presented a concert at

PASIC 2006 lcaturing works ol'Minolu Miki and in 2007, rclcascd a CI) tntitlcd
Sohmon III: .l|ew and Unknoun Ptrcu.tsiot lVorks of l4inoru t\'liki.

I)r. Zator is thc primarv kcvboard a{ist liu thc Srnartphotrc app, "Pockr:l Pcrr:ussion
'.li:acht-'r," providing instrucdonal vidcos lor marimha. Hc is also thc author ancl

pcrfiirmcr on scvcral illook publications providing dctailcd viclco instm<'l"ions aucl

lullJcngth i:cr[ormanccs Ibr popular marimba solos including till.otu,lfter thr Rrth. Rain

l)an.ce, Sea Rrrtail,ion.t, z:.ltl'fhe Tenpest. Ht rqas a rnornbcr of 'I'he Cavalicrs l)rum :rrrd

l3ugle Corps and taught thc Univcrsitv o{' \lichigan drumlinc. Activt: rvithin thc Pcrcussivt:

,'\rts Socictn hc currcltly scr\rs as thc Iixecutivc C)ommittr:e Prcsidcnt-lilcct. He has alscr

sr:n'cd on thc PAS }ioalcl o['l.)irc.tors, tlrr: Kc,vboard:rncl Pr:rcussion linselnlr]c C)ornnritlt't's,

urial.cn rcvit'ws lin'Pt'rcussivr: Notcs, and has adjr.rdicati:d thc PAS Intr:rnational Pcrt:ussion

linscmblc and Composition Clonrpt-'titions. I)r. Zator is proud to Lr a pcrforming artist ancl

r:linician lor Dvnasty/Bcrgcrauh, hrnovatire Pcrcussion, Sabian, l,vans. and lJlack

Srvarnp.

lirlr nrorc inlbrmation, r'isit his wchsitc at h'!\,r!.&riarlHiiIr]r""{"r}r-rl

't'his CD is partiall,v lunded b,v a liaculty I)cvdopment (iran1 au,ardcd by thc Univt'rsitt'
Studies arrd Creativc Actir.itics Clelrrmittcc at'l'cx:rs A&l{ University-Commercc, iind r'r,as

rccordcd al'Itxas A&N{ Unir'crsity-Cornrncrce in thc.Jar:k and Lon }'inncl Conccrt Hali.

llur:*:utivr. llrgrtlrrr:t:r': Brian Zator
l:;qlr*t i vl llroslrr llr ir*d lir:,urr d l,rt gi rlc.'r"r Brucc Richardsotr

,,\.'rs*rintr.r }],r'*rrImlt::s: l{antli, and trlcrrv Zator, 'I'cddv and Ann Rct:I, Andy EIdridgc,
and l)avid arrd l)orrna Kcllcl'

{-il} }}r,*is*; Aclrian Valdcrrama
i{r:r''rrrli*s Argint;trrtsr Ka-vlie Hardcrnan, Clhris Mc\\tilliams, Kcvin Lukcn, ancl

Inris R:Lvmorrd-Kolker


