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Internationally recognized as a concert pianist, teacher, and scholar. Calo Pagano c=iorms wornc-
wide as a recital soloist, chamber musician, and soloist with orchestr has recewer marw peoTTTENCE
awards in Europe, the United States, and in his native country, Brazil. A*St=nw=
presented on the most important broadcasting networks including NPR 83C &
Suisse Romande, and has been a featured artist at many international music &
Regents’ Professor of Piano at Arizona State University, he also created piano dep=

Caio Pagano's many recordings have received rave reviews in magazinessuchas &
Fanfare, and American Record Guide.
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The piano of Chopin's time had ten keys less than the piano of today. T
instead of extending to Cs, and the bass ended at Ci, instead of Ao. Becaus
sometimes had to alter imitative passages from their original iterations
ranges of his instrument. | have edited a few passages to restore some of
positional consistency. Specifically:

Scherzo, Op. 39

m. 197 and 241: added B flat.

m. 315: added G flat and D flat in the right hand on the second beat:anc 8522 0 5= =
and B flat in the left hand on the second and third beats.

mm. 461 and 469: one octave higher to match similar passages.

Fantaisie, Op. 49

m. 16: added C flat to match the descending pattern.

m. 112: added B flat octave to match the same pattern in m. 272.

m. 91-92: substituted D and B, for G and D, to match previous patterns.
m. 178-179: substituted E flat and B flat, for G and E flat, to match prev:
m. 258-259: substituted E and C, for G and E, to match previous patiems.

| have generally followed Jan Ekier’s Polish National Edition, as it is considersg The mos Tsmwar T
publication of these works.



